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o r visit  e e ot s ri e r ose 
is to i i t t e o e tion  not s e-
i  or s  arnin s oste  on t e e-
ot s e a e an  at its entran e 
ro ai  e e ot is not a se

or visitors n a i iar it  t e va-
riety that characterises museum colle-
tions  vie in  st e a ra ente  

e erien e  n i e s rve  e i itions  
i  ten  to e rono o i a  or e-

re  t e o e tion is or anise  a or-
in  to t e o e ts  si e  ateria  a-
e  an  environ enta  nee s  or 

t is reason  e e ot s orts ve 
stora e i ates  oreover  vie in  

in o s on  rovi e oo  vie s o  
the objects that are closest to them. 
While spotting items such as Ettore 

ottsass  ar ton oo ase  ie i o-
ers at oat an  ie es o  ino a to 
ass are a or  satis a tion  one 

e e ts to see ore  ost o  t e va ts  
ontents are i en  ro  on ro  

o  o e t e  s e ves or ova e s -
reens  isitor a tivate  ti e ontro -
e  i tin  a so e s to i it vie in   

n a  i ita  is a s  an  t e 
ri  i strate  e ot oi ans van 

e nin en i ation oe en  et a  
202  s  a s stantia  a o nt o  

a ro n  in or ation t at or s to 
o ensate or t e vie in  e it  e 

a  i  as esi ne  to ro t a -
tive viewing through an interactive 
e erien e  on t e nternationa  a-

e  o  i ita  rts an  ien es  e -
 ar  in t e s an  o t are rt  
t re an  vents 2022 ate or  t 

t e sa e ti e  an o ts an  rinte  
info panels are absent. 

e atri  is e ne   ar  s r-
a es t at ten  to re e t so n  ear 

glass panels accentuate the steel beam 
s e eton  oor  an  a s  i  ave 

een rea ise  in ne tra  a e re s  
The glass encases the elevator shafts 
an  as rai in s a on  t e s a e s ter-
ra es an  stairs  rovi es sa et  o-
vin  ro  oor to oor via t e a rin-
t ian i a  o  stairs  an e e ent a -

in  to iovanni atista iranesi s 
et in s  rovi es ti e ers e -
tives o  t e ases  ontents  oreover  
t irteen ar e ass is a  ases  s s-

en e  at i erent eve s  o  rat-
e  se e tions o  rnit re  era i s  

e orative ass  o e a ines  i t 
t res  aintin s  an  s t res  
e  not on  rovi e ore to see  t 

a so e  to ani ate t is ta  an  nar-
ro  s a e  e ar ess  t e atri  
maintains a shopping mall-like cha-
racter.  

In one of the presentation galleries 
re onstr te  versions o  ino o ar-

i s so a e  r sta  ease s are n er 
revie  ri ina  intro e  in t e 

0s at seo e arte e o a o 
 t ese ni e ree stan in  

ass s orts e ose ot  si es o  
aintin s  eein  or s  e ran t 

van i n  var  n  an  ean i-
e  as iat in t is onte t ra ati-

cally changes the artwork-viewer rela-
tionship.

on  t e e  or s a es o ate  
away from the atrium are the se-
on oor onservation st ios  e  

are sit ate  a on  t e i in s nort-
hern perimeter to be able to access in-

ire t nat ra  i t an  an e 
rea e  via an a i iar  orri or  n-
ort nate  t is art o   visit i-

Middle school students visiting Depot Boijmans Van Beuningen.
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Museum collection highlights: test stage in Depot Boijmans Van Beuningen.

Kuva: Lotte Stekelenburg

For severa  e a es se s ave 
been working to break a common 
perception of being too secretive 
a o t at t e  o  is  in t rn  

as enerate  iverse initiatives to e 
ore trans arent  or e a e  

et een  an  200  t e e 
o n ation s orte  t e reation o  

visi e stora e is a s  t ree o  i  
are in e  or  it  an  one in 

as in ton   e e  or  i es  
i  re orte  on t is a  o  a in  

t o san s o  revio s  ina essi e 
o e ts a essi e  a resse  t e to i  
in a humorous fashion by calling them 

a in osets o en  200  t er 
et o s en o ass istri tin  -

nicipal art collections throughout city 
o es  i itisin  i a es or on ine 
vie in  an  o erin  to rs o  se  
storage centres. Situating pop-up con-
servation st ios in e i ition s a es 
a so e oses visitors to at onserva-
tors o  ntro in  in o  a s as a 

eans o  e osin  onservation st i-
os  a n in  o e anne s  an  

ro in  te evision series re resent 
a itiona  a s o  i i tin  e-

in t e s enes a tivities  e 
en niversit  o a oration  e rets 

o  t e se  2020  is a ri e 
e a e o  t e atter  t roni es t e 

ro esses o  a isition  onservation  
trans ortin  art or s  ratin  e-
si n an  e i ition ana e ent at 
the Victoria & Albert Museum. As of 
2022  t ree seasons o  t e series ave 
a rea  aire

Public Access 
Visible and Visitable Storage: An Evolving Phenomenon

Depot Boijmans Van 
Beuningen is not a mu-
seum!

t it  t e o enin  o  e ot 
oi ans an e nin en in otter a  

in ove er 202  a ne  stan ar  as 
een set  e an ar  i in   e-

si ne    ar ite ts in t e 
s a e o  an oversi e irror a  o  

 as een i e  as t e or s rst 
storage facility granting public access 
to a se s entire o e tion  i e 
ar e in o s a o  visitors to ee  

into stora e va ts  onservation 
st ios  t e a in  area  trans er 
area an  a i ation one  t e 

i in  a so in es severa  resen-
tation a eries  ere   as a e to 
vie  an e i ition t at a s o t t e 

e ot s stor  an  a ne  is a  s ste  
ein  teste  ese s a es i  a so e 
se  to e onstrate vario s tas s an  
ost t toria s  s  as one on t e 
rin i es o  o e tin  an  o e tion 

care. Though one must take a tour to 
si a  visit stora e va ts an  

ot er or s a es  e ers o  t e 
public can make requests to view 
s e i  or s in t e riva  o  one o  
t o st  roo s

o rin  t e e ot veri es t at t e 
seven stor  str t re as een e ert-

 ivi e  et een i  areas  t e 
ro n  oor an  atri  t at or s 

t e i in s entra  ore  an  or  
ones  isitor a ess is  t ere ore  e e-

tive  ontro e  e o e tion  
i  n ers 000 or s  on-

tains n ero s o e ts o  note  t  or 
e a e  o s one o  t ree e istin  
versions o  ieter r e e  t e er s 

e o er o  a e    an  istin-
is e  e a ars o  o ern esi n  
e atter in es t ro  atti 

ronen s re a ri ate  orta e s i 
a et  an  ran   e r s a  

itra i e i e air 2  e 
t in  is  on t e e t to see t e  on 

TEKSTI:JOHN GAYER

Depot Boijmans Van Beuningen 
and Pipilotti Rist’s external video 
installation Wasting Life On You (2021)

Kuva: Ossip van Duivenbode
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t e ori inatin  o nit s t ra  
va es onar a s  et a  20  ver 
ti e  t e ori ina  oa  o  t e entire 
collection being publicly accessible 

as e o e i ra ti a  ort  ears 
a ter t e se  o ene  it stoo  at 
t ent  er ent a es  20    

rin  t e 0s  se s ere 
n er ress re to rovi e reater a -
ess to t eir o e tions  t n i e t e 

 an  res on e   ro in  
ore e i itions an  s e tin  rea-

ter parts of their collections to travel. 
is s i t in t e se o  o e tions i  

not escape the attention of conservati-
on scientist Nathan Stolow. In his view 
t e tra itiona  riorities o  a isi-
tion  onservation an  inter retation 

ere ein  isr te   t o a tors  
ne as t e s  to e entra ise an  
e o ratise o e tions  an  t e ot er 
as t e re e nition o  se s as 

e ationa  instit tions  e  t ere ore  
re o en e  t at onservation et-

o s e a a te  an  i rove  to ser-
ve t ese ne  o e tives  or t is rea-
son  e i ition onservators  a ne  a-
te or  o  s e ia ists o on erne  
t e se ves it  e i ition an  trave  
re ate  iss es  ere re ire  oreo-
ver  ot er riteria  s  as stan ar s 

or ana in  environ enta  a tors  
i in  s rve s  on ition re orts 

an  et o s o  an in  an  a in  
o e ts or trave  nee e  to e at-
e  to o   o a  onservation 
stan ar s an  ro e res ontin e to 

e ana se  an  revise  as a  e ne-
cessary. Such information is also tailo-
re  an  trans itte  to visitors in re e-
ren e to visi e stora e an  t e an -
ling of collection objects. 

t at o vie ers t in  a o t in-
rease  i  a ess   iterat re re-

vie  one in a van e o  a st  o  visi-
tors  er e tions s o e  t ere is itt e 
onsens s a es  20  o  so e 

see it as a legitimate means of increa-
sin  o e tion a ess  ot ers sa  it 
fails to encourage viewer interaction 
an  even on ses visitors  r risin -

 a es a so is overe  t at ost o  
t ese o inions erive ro  se  

ro essiona s  n  a s ant a o nt o  
resear  on visitors  er e tions 
e ists  e res ts o  a es  st  re-
vea e  t at  i e an  visitors ere 
not familiar with visible storage before 
t eir se  visit  ost a r e  it 
en an e  t eir e erien e  t o  
so e ere over e e   t e n -

er o  o e ts on is a  an  sa  vi-

si e stora e as ein  e ationa  an  
thought it important that museums in-
crease access to their collections. 

a es a so otes ro ove  o in 
is 200  se  ra ti e a er i-

vin  visitors a ess to o e ts  states  

“It should not be assumed that museum 

audiences demand any particular type of ac-

cess to collections. The needs of all current 

and potential users should be investigated 

before investing in facilities which may prove 

expensive to maintain.” 

ese o servations  res ts an  o -
ments suggest public access to collec-
tions is ri ari  riven  a to o-

n a roa  ear  ore resear  
into t e i s vie oints nee s to 

e one   

The Depot’s Multi-Purpo-
se Rationale

ne si ni ant i eren e et een vi-
si e stora e an  e ot oi ans an 

e nin en is t at t e atter is not a 
stati  resentation  or e a e  visi-
tors will be able to get a sense of what 
happens when they see works being 
re ove  ro  or ret rne  to t e va -
ts  ein  a e  or s i ent  or ta e 

in a e onstration in one o  its re-
sentation galleries. 
Now that the collection has been unit-
e  a ove ro n  t e ris  o  oo  a-

a e as a so een averte  is is e-
a se  or e a es  t e reatest s are 
as store  in t e se s ase ent  
ot on  a  a oo  o rre  in  
t t e risin  ater ta e ens re  t at 

t is e a e a re ar  t o  
n e o e  o rren e  s e ia  v -

nera e as t e ra in s an  rints 
collection. Numbering more than 

000 o e ts  its stora e s a e as o-
ate  at t e ee est oint  si  etres 
e o  sea eve   rovi e  en ar e  ir-

ror a  str t re s rea s vanit  ro-
e t  t e a i it  as a so es erate  

nee e  oe en et a  202  e a t 
t at t e n er o  onservation st i-
os re  ro  one to o r an  a  o e -

Atrium, Depot Boijmans Van Beuningen. 
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eate  ear ier e erien es in se s 
ere onservation st ios ave een 

put on show. The opportunity of seeing 
o e ts ein  treate  in t ese s a es is 
a rare one. 

Visible Collections: An 
Overview 
n is intro tion to e ot oi ans 

van e nin en  oe en et a  202  
se  ire tor are   ites t e 

t  ent r  n er a er an  ir 
o n oane s o se se  i  
as esta is e  in on on in  as 

ins iration  at istin is es s  
forerunners is that everything in the 
o e tion as on is a  is ont-

rasts s ar  it  an  o  to a s -
se s  i  on avera e an on  e -
hibit about seven percent of their hol-

in s   a so ites t e ositive 
res onses to t e e in t e s enes 

at r a  a ternoon events t at -
se  oi ans van e nin en on e 

oste  

an ra Kisters  ea  o  o e tions 
an  esear  notes ot er in en es 
in er a ter e o e tion it in 

as  ea  e on e t o  an en 
e ot  e  in e t e roo n -

se  an  e  or s etro o itan -
se   ot  e o n ation ro e ts 

 an  t e i toria  ert se s 
ass a er  an  t en ari es t at 

none o  t e  are store o ses  t 
o a t is a s o  o e ts  not er 
ention is e er ita e s tara a 
erevn a estoration an  tora e 
entre in t  eters r  i  e-

monstrates an alternate approach. In 
er vie  t e o e ts are so ni e  ar-

ran e  in is a  ases or e in  ass 
that the facility is more museum than 
stora e entre  e na  re eren e s e 

a es is to se  oi ans an e -
nin en s en e ot  a 0 e eri-

enta  resentation t at o ere  a 
i se o  t e t re  e e i it  

i  as tte  it  a es  a o -
ter an  t o i ova e ra s o  ain-
tin s  a o e  visitors to sear  t ese 
e  art or s sin  t e re  ata a-

se  n oin  so  t is ro e t e oes t e 
se s rrent i itisation ro e t 

t at is stea i  in reasin  t e n er 
of works accessible online.

o e  t o  see t e o vre as a 
ri e e a e in t e e o ratisation 

of art access. The former royal collec-

tion o ene  to t e i  in  rot-
tas  20  t ers oint to t e niversi-
t  o  ritis  o ia s se  o  n-
t ro o o   as t e 

eno enon s ori inator o en  
200  enin  in an o ver in  its 

an ate sti ate  t at t e entire o -
lection be publicly accessible. Since 
t en  ore t an ort ve se s 

ave instit te  vario s or s o  visi e 
stora e a es  20  

ersona   re a   2  vi-
sit it  on ness  orin  its o en 
stora e areas as an a vent re  o 
sna s ots o  is a s o  irst ation 

eo e s as s rovi e an in i ation 
of the mounting materials in use at the 
ti e  e a it  o  t e e oar s an  
metal wire supports suggests they may 

ave een so r e  ro  a o a  ar -
are store  o  is a  ateria s 
ere i e  ra e  in t e interve-

nin  ears  a 200  rene a  ro e t ini-
tiate  an e tensive re on ration o  

o nt a in  o tions  o nts a  to 
rovi e reater rote tion a ainst 
is a  ra er vi ration  a i itate t e 
ove ent o  o e ts et een stora e  

a er  an  resear  areas an  sin e 
an o ver is in an eart a e area  
iti ate a ainst tre ors  oreover  

consultation with community mem-
ers revea e  t at so e o  t e o nt 
ateria s or t eir a e ent n i e  

North American First Nations People’s masks, Museum of Anthropology at the 
University of British Columbia, Vancouver (1982).

Atrium, Depot Boijmans Van Beuningen.

Kuva: John Gayer
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e na  oint on erns s staina-
i it  s t e e ot is a ne  r o-

se esi ne  a i it  ro e t in or ati-
on places the emphasis on the techno-
o ies onsi ere  o  ene t to its 
esi n an  o ation   eat res 
annot ne essari  e trans erre  to 

ot er i ates  or e a e  nor are 
si er strate ies note  itiona  

et o s in e n in  a s to re -
e is a  an  stora e ateria s an  

 en t e se  reo ens  ro -
in  ore o e tion ase  e i itions 

atassa  20 0  Kee in  ta s on envi-
ronmental parameters by keeping 
t e  e i e an  in a or an e it  
o a  seasona  t ations  n t is a  

ener  osts an  ris s o  a a e an 
e e e tive  re e  e en r  et 

a  200  an  e en r  200

Conclusion
o a  t e ove ent to en a e visitors 

t ro  visi e an or visita e a ess 
to museum collections shows no signs 
of weakening. A sampling of other ini-
tiatives in es t e ationa  se  
o  o ern an  onte orar  rt in 

eon  Korea  ress e ease  
20  se  o  ie  rts an  

ien e s o er o se is over  entre 
in ne  stra ia o er o se 

is over  202  an  entre o i-
o s rt a tor  onservation entre 

in ass  ran e  e  onservati-
on  n  er a s t e i toria an  

ert se s sister ro e ts  t e 
 ast tore o se an   ast -

se   re resent t e ost a itio s 
vent res e rets o  t e se  

The building’s role as 
a tourist attraction 

also sets it apart from 
other publicly accessible 

storage facilities.

2022 an   ast  n  
t o   se i e  to r rovi-

e  severa  e traor inar  e erien es  
in retrospect the overall impression 
e  s ort o  at t e e ot s ro o-

tiona  ateria  ro ises  itte  
oinin  a to r or atten in  a s e ia  
resentation a  ave te ere  t is 

res onse  e e ot  to its re it  oes 
i erse t e visitor in an e eri enta  
vo a e o  is over  ts s ar in  ne -
ness evo es a sense o  e ite ent t at 
is a so onve e   its ersonne  e  
see  to e onten in  it  earnin  

at an  o  t in s i  or   
e i in s ro e as a to rist att-

raction also sets it apart from other 
publicly accessible storage facilities. At 
t e sa e ti e  its nove  a earan e  
t e na is  on erre   its at i-
a  s a e  irrore  s in an  t e roo  

i  o ines a tree en ir e  res-
taurant with a panoramic view of the 
it   a iates it it  t e e o -

ses  entra  tation  ar et a  an  
otter a s ot er i oni  ar ite t ra  

an ar s  s t e atest a ition to 
t e se ar  an  its vi init  it 

roa ens t e s o e an  o e ents 
the community of cultural institutions 
t at o rise K nst a  otter a  
K nstintit t e  et ie e nsti-
t t  an  t e ne  renovate  se  

oi ans an e nin en en it 
opens in the future. 

no e e ents
re iation is e ten e  to ari en-

 enior onservator    e sin i 
rt se  ina Ka io  rator  e -

sin i it  se  an  ar aret 
a t  or er ea  o  onservation  
rt a er  o  ntario  or tri erin  

interest in this topic.

Writer is an art conservator (retired), artist 

and writer whose research interests encom-

pass artists’ materials, techniques and studio 

practice, and the many contexts in which 

artworks are produced and exhibited. 

Conservation studio in Depot Boijmans Van Beuningen. 
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tion re ate  a tivities ave een on-
entrate  in one i in  are a itio-

na  ene ts  
ertain  arr in  t is ro e t 

through from its start to its comple-
tion an  ana in  its a to a  o e-
ration must be a costly venture. Consi-

er  too  t at t e o e tion a  to e 
a e  in te orar  stora e in a  

20  en se  oi ans an e -
nin en ose  or renovations  at 

os re a ene  a ro i ate  t o 
an  a a  ears e ore t e e ot 
o ene  e atest esti ate as s-

e  t e se s reo enin  to 202  
o  it is s orte   t e ni i-

a it  o  otter a  i  o ns  
o  t e o e tion  ti et sa es an  t e 

ro ee s ro  its s o  so e o  t e 
e ot s s a e is s are  it  t o 

o n ations t at o a orate it  t e 
se  ereas one o n ation e-

ve o s an  e e tes so ia  ro ra s 
an  t e ot er o ses on art an  -
t re initiatives  t e t ree or anisa-
tions or  to et er on a in  otter-

a  a etter it  itiona  in o e is 
erive  ro  its renta  s a es   s-

to s are o se rovi es s ort ter  
renta  a i ities or art or s en in  

sto s earan e an  severa  or o-
rations lease storage space for their 
art an  esi n o e tions  e atter 
may also open their spaces to viewing 
on an occasional basis. 

Sustainability forms another criti-
a  a et o  t is i in  an  is ein  

rea ise  in ti e a s  or e a e  
t e e ot as esi ne  to ave a s a  
footprint to minimise its intrusion 
into the Museumpark. Its shape then 

roa ens to reate a si ni ant  ar-
er roo to  rove o ate   o ens 

o  trees  ater or t e trees an  t e 
o eration o  toi ets is s ie   
rain ater t at is o e te  an  store  
in t e ase ent  e esi n  i  in-

es eat res s  as to  a it  in-
s ation   i tin  so ar ane s 
an  a eot er a  eat e an e s s-
te  ena es it to e an ener ne tra  
a i it  e ot oi ans  2022  

Discussion

e on e t an  et o s o  in rea-
sing public access to museum collec-
tions is an evolving phenomenon that 
an e a a te  to vario s se  ra-
e or s an  ets  i e r o-

se i t i in s ostin  i ions 
ra  internationa  attention  it an 

a so e a o is e   o erin  t e 
o asiona  stora e a i it  to r  a 

eans t at is ite ine ensive   
sessions can be an important tool for 
trans ittin  in or ation t at e a-
tes visitors an  e e tive  s stan-
tiates onservation a tivities an  o -
e tin  r oses it in t e roa er 

spectrum of museum operations. These 
initiatives a so resent vario s e rees 
of access. 

The blanket claim that the entire 
se  oi ans an e nin en o -

e tion is i  a essi e  or 
e a e  ro oses no i itations  t 
t at is not t e ase  e ests or -
i  a ess to vie  as ro ote   t e 

e ot  or even t e se o  o e tion o -
e ts  are nor a  s e t to etai e  

revie s an  ne otiation et een -
se  ro essiona s  t t e  i  
has a history of collaborating with 

irst ations o nities an  ot er 
ori inatin  ro s  t e o s is on a-
an in  t e o e ts  tan i e an  in-

tangible aspects. To ensure the spiri-
t a  i e o  se e t o e ts  t e intan i -
e as e ts ave o t ei e  t e 

tan i e ones an  t e  ave een a o-
e  to trave  to e an e  or e i ite  

at special events for this purpose 
onar a s  et a  20  o   

onta te  t e e ot to in ire a o t 
i itations on s  re ests   re ei-

ve  no ans er  o o t  a si ni ant 
n er o  o e ts  et er e a se o  
t eir si e  te no o i a  nee s or ot er 
iss es o  re e st  in t e e-
si nate  vie in  s a es  

ro   ers e tive  t e i ea o  
e osin  onservation st ios sin  

in o  a s as never rove  satis-
in  avin  visite  severa  se s 

t at ave one t is  seein  a tivit  is a 
rare e erien e  r inar  visitors 

st n  t ese is a s on sin  i  
not a to et er isa ointin  n  i  
t e  are not in ine  to o n oa  t e 
a  to ta e a vanta e o  t e  o e 

oste  on ea  in o   an  o 
e e t a ire t e erien e  see t is o -
tion as intr sion an  re e t it  at 

ave t e  aine  ro  t is ir s-
tance. 

oreover  t e i ea t at onserva-
tors a e treatin  o e ts in a o s  
bowl-like situation is uncomfortable. 

er a s ta in  a int ro  t e o  
onservation st io i ea rovi es a 

better way of highlighting conserva-
tors  a ieve ents  is o  e rea i-
se  t ro  t e reation o  a ti-
purpose space where the rotation of 
unique conservation-restoration pro-
e ts o  si taneo s  i i t 

t e o e tion s iverse o in s  a -
ro n  etai s  e ivere  via in o a-

ne s an  an a  as e  as ro ress 
ates an  o en estion erio s 

an ro e a ore eanin  e-
gree of engagement. 

Atrium, Depot Boijmans Van Beuningen, 
view from upper floor. 
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TOIMINTAKERTOMUS 2021
o ois aisen onservaattori iiton o en osasto r  K  on or is a onservator r n e-

tin K  v onna  er stett  sen r est  o ois ai en osasto en v isen  teist e i-
en  toi ii iittone vosto  o a o ost  n in aan een o ta asta a iittone voston 

een o ta asta  K a on o ois aissa teens  noin 200 sent  
Konservaattori iitto toi ii eri onservointia o en a seoa an ssiteen  ist sen tar-

oit sena on se rata a an o t sta  se  e ist  onservointit n e it st  a onservaat-
torei en a atti tev tt  ist s r ii osa taan va vo aan a atti nnan sosiaa isia 
etuja ja konservaattori-nimikkeen käyttöä. 
Konservaattorin a attini i een s o a sen osa ta voi aan to eta  ett  t t intoni i e 

onservaattori K  on o et s inisteri n t se  s o att  en si aan onservaattori  
ni i een tt  te t v ni i een  ei o e i n tavoin ra att  ei  o e o e assa r es-
te  o a est isi asiant nte atonta en i  tt asta tt ri istoria isesti er it-
täviin kohteisiin. Tilanteen selkiinnyttäminen eurooppalaisella tasolla on myös European 

on e eration o  onservator estorers  r anisations n  t r ei i  ri  K  
on n t s sen  

JÄSENISTÖ 
ist se  o i v o en 202  o a teens  2   sent  oista  varsinaista sent  2 

o is e i a sent   e e is sent   nnia sent   teis annatta a sent  a  iit n-
n is sent  sia o is e i a seni  iitt i v o en ai ana ist seen  sia varsinaisia -
seni  v s ttiin  is e i a senist   v s ttiin varsinaisi si seni si a  varsinainen 

sen siirt i e e is sene si  ist sest  erosi 2 sent  oista o e at varsinaisia se-
niä. Maksamattomien jäsenmaksujen vuoksi ei erotettu yhtään jäsentä.

ist sen a it s iti v onna 202  a sitoista o o sta  oista a e san o i et o o sia 
ea s  si s osti o o s a o e i o o sia  a it sen een o ta ana toi i 

Nina Jolkkonen-Porander ja varapuheenjohtajana Polina Semenova, hallituksen jäseninä 
Anni Tuominen  Satu Haapakoski  Katri Lahti  Johanna Lehtola, Sanna Niemi-Pynttäri  
Helena Salo ja opiskelijajäsenenä Sanna Sinervo. Hallituksen kokouksissa puhetta johti hal-
it sen een o ta a  ist sen a it sen si teerin  toi i Saara-Maija Pesonen  se-

nasiansihteerinä Karoliina Hämäläinen  tie otta ana Emilia Laaksovirta  ta o en oita a-
na ensin Emmi Heinonen  e o sta a aen Kaisa Lepistö o a o i iten in te t v st  

en i o taisista s ist  a arras sta a aen Maria Enqvist. 
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